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The art of decorating pieces of china, either for use or ornament, 
has at the present time achieved a position in America that would 
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a distinct industry. f 
In many of the 

schools and some of ‘er 
the colleges ceramics 
are taught and stud- 
ied—taught usually 
by teachers who have 
given much time to 
experiment and re- 
search, and are there- 
fore competent to 
show how and why 
certain effects are 
produced. The ex- 
perimental age of 
ceramics is past, and 
the subject naturally 
falls in BRUSH AND 
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articles on the Art 

Industries of this country. In the following I shall limit myself to a 
general discussion, omitting the details of painting, firing, and so 
forth, as of interest chiefly to the actual worker. 

The various exhibitions in this country and in Europe make a 
special feature of decorated china, and each year a department at the 
Paris Salon is given exclusively to this branch of art. These exhibits 
are received with much interest, and every new or original idea is 
carefully noted. The works are judged and prizes are awarded the 
same asin the other departments. Perhaps the growing desire for more 
artistically decorated china has made its influence felt through the 
work turned out by the factories, for in Europe, the home of modern 
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VASES IN HARD PORCELAIN 
Decorated by Régnier and Fragonard 


china manufacture, there is and has been for years a steady improve- 
ment in the artistic merit of the production. That, then, is reflected 
in this country, and more decorative forms and artistic shapes make 
it necessary that the decoration be more in keeping with the article. 
From this, then, comes the more artistic decoration now in vogue, 
for following the rules of design, and adapting the decoration to the , 
piece of china to be decorated, will, as far as the design is concerned, 
give to the article a completeness that is rarely seen. The color, of 
course, is an important factor in the scheme, but it is secondary to 
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the design. This is the one thing that is changing the whole idea 
of the china-painting world—design; and the watchwords of the 
up-to-date china-painters seem to be, ‘‘Cast off the old and put on 
the new, with never a back- 
ward look.”’ 

The day of the be-flow- 
ered china that for years 
threatened to inundate the 
country is virtually past, is 
at least rapidly disappearing, 
and is giving place to /’art 
nouveau, conventional and 
more formal styles of orna- 
mentation. This always has 
obtained in the Orient, and 
some of the antiques give 
the impression of being 
painted before the beginning 
of time. . 

Orientals have been pro- 
ducing ceramics the decora- 
tive beauty of which only the 
closest study could appreci- 
ate, and generations devoting 
lives to the art have been 
able to work out the most 
wonderful detailed effects. 
Some of these pieces have 
descended from one genera- 
tion to another, one carrying 
out the idea conceived by the 
one gone before, and each 
doing his part of the work 
and preparing for the one to 
follow. It is said that in 
China it frequently happens 
that one piece of china will, 
in process of decoration, go 
from one generation to an- 
other, even to the third and 
fourth. This is an example 
of patience, and thought that 
should be beneficial to 
American china-painters, for 
in this country ceramics have 9 Pe 
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substantial basis. There has been no really American ceramic with 
the exception of the Rookwood Pottery of Cincinnati, and its worth 
is too well known and its influence is too widely felt to be in any way 
confounded with the china-painter at large. Rookwood pottery and 
Favrile glass stand as landmarks 
in the advancement of American 
ceramics. 

This is a time when every art- 
student and every china-painter has 
the opportunity of making a name. 
Few of the china-painters of the 
day, however, are art-students. At 
present the work is progressing 
rapidly, and every one has an equal 
chance. Every one is striving for 
originality, and the development 
of unique ideas. The beautiful 
effects that will be produced and 
the firm footing that will be the 
result of this transitory stage will 
make a place for American ceramics 
that will be felt all over the world. 

This will come about in a very 
natural manner. Those who have 
studied with understanding have 
learned or are learning to stand 
alone in the face of all difficulties. 
If it were only possible to forget 
the scores of pupils and the admir- 
ing public, to forget all but the 
work, to work on regardless of com- 
ment either for or against, to forget 
adverse criticism and its result, to 
hunger and work on for the sake of 
the art, to do devotedly what is to 
be done—then china would be dec- 
orated that would be a credit to the 
painter and to the manufacturer, 
THE VESTALS and even to the material itself. 
Decorated by D. M. Campana Much has been done. The 

movement has been inaugurated 
and the entering wedge has begun to open the way. This entering 
wedge began to take effect in the ceramic field in Chicago about 
eight years ago, and as the way was opened the members of the 
ceramic associations were allowed to move forward. They were 
surrounded on every side by those in opposition. There was noth- 
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ing, however, to do but go on. It is possible that were they not led 
by such a competent instructor and such an enthusiastic advocate of 
this higher understanding of ceramic art as Miss Keoler, many would 
have fallen back. But led and sustained and encouraged as they 
were, it was impossible to 
do aught but what they did 
—produce admirable work. 
And much credit are they 
deserving for the start they 
made, which is being felt in 
all parts of the United 
States where china-painting 
is being done. 

Mr. Dow, the teacher 
of design at Columbia Col- 
lege, has, no doubt, had 
more influence in bringing 
about the present feeling 
than any other one person, 
with perhaps the excep- 
tion of Marshall Fry. Mr. 
Fry has for years been well 
known as one of the fore- 
most china-painters in this 
country, and his work has 
always been earnest, and 
never what that word often 
implies, ugly. He has de- 
voted himself to the new 
line of work and demon- 
strated every principle of 
design and applied it to the 
decoration of china. 
VASE—LANDSCAPE This is where the art- 
Decorated by Mrs. Josephine Reichmann student has the advantage, 

for it is all one principle, 
and those who are most proficient in the working out of natural- 
istic studies are the ones who are making the greatest advancement 
in the development of the art. And to those should the public be 
very grateful. They have the opportunity now to make perma- 
nent a work that is very much needed, and to enforce and bring to 
bear on every student the advantage of study—working out his own 
problems. Unfortunately china-painters have a decided lack of 
originality, but the work of solving their own problems, it is hoped, 
will correct all this, and that, too, perhaps, at no very distant date. 

For years china-painters have humbly followed in the tracks of 
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some one else, provided that some one was successful. The adherence 
has almost been slavish, and at times, if some of the workers were to 
be held accountable for the atrocities done in their names, there 
would be a ‘‘great settling-up,’’ and the world would be less a few 
china-painters. Of the large number of professional china-painters 
to-day—there are twenty thousand in America—about fifteen are at 
all well known, and there are perhaps ten that at one time or another 
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Decorated by the Chicago Ceramic Art Association 


have caused a ripple of interest. Then there are five or six at the 
outside that have held their own and made a reputation that is more 
than local—Mr. Aulich, Mr. Bischoff, Marshall Fry, Miss Mason, 
Mrs. Leonard, and Mrs. Robineau. Inthe conventional working out 
of designs the four last named have made a decided stand, and each 
has a large following of enthusiastic workers who are willing to give 
them the credit for knowing what is best. They are, as much as 
possible, doing their own work and showing an interest and a desire 
to accomplish something more than the mere production of a few 
hundred pieces of china. Surely if all are working seriously one may 
look forward to some good work in the future. There are many 
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things to be said in favor of this 
work—first, and most important, 
that the artist will have to pro- 
duce a certain quality, if not kind 
With the Japanese and 
Chinese examples scattered about 
so profusely as models the standard 
is bound to be high, and then, when 
the work is better understood by 
those doing it, there will be china 
decorated in this country that will 
cause even the Orientals, who have 
a most wholesome disrespect for 
this branch of work in America, to 





of work. 


change their opinions. 


vaeee present defects and large promise 
is given that will be fulfilled. 
Americans will turn out work that is really artistic and worthy of the 
name it bears—decorations that are at once well designed, well 
colored, and well executed... As I have said, the whole trend of the 
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art is away from the paltry make- 
shifts of former days, and it is no 
unwarranted draft on credulity to 
express a belief that the day the 
most earnest and devoted workers 
hope for is not far distant. Though 
the roll of honor is thus far so 
meager, there are innumerable china 
decorators who have talent of no 
ordinary character, talent that only 
needs direction to make it produc- 
tive of the most satisfactory results. 
Whether the studio can compete 
with the factory is a question that 
need not concern us—there will 
doubtless always be ample demand 
for work of the requisite quality. 
Our native decorators can inaugu- 
rate vogues as well as their Old 
World competitors, and it devolves 
upon them to create their own mar- 
ket and perpetuate their own craft. 
While they may be hampered by the 
‘‘demand for what sells,’’ yet they 
can mold public taste in things ce- 
ramic. T. MCLENNAN. 
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EXHIBITIONS—PAST AND TO COME 


The art exhibitions in Paris began with the opening show at the 
Cercle Artistique et Litteraire in its club-rooms, Rue Volney. The 
general effect was rather unsatisfactory. There were too many paint- 
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ings and overcrowding was the result. On the other hand, there 
were few sculptures. There were two fine portraits by Ferdinand 
Humbert, an excellent ‘‘Brittany Peasant Girl’? by M. Vollon, a 
little figure by M. Jules Lefebre, all extremely pure in lines. M. 
Francois Flameng had a religious piece, ‘‘La Vierge aux Larmes,”’ 
most emotional in character. M. Jean Veber showed a humorous 
souvenir of an automobile tour in Spain. 

# The first annual exhibition of the Newspaper Cartoonists and 
Artists’ Association of Chicago was held at the Art Institute. Many 
cartoons on public questions which have not been published, and 
clever pen-and-ink sketches were shown. More than one thousand 
pictures were on exhibition. 

# The hundred and twenty-five French engravings of the eighteenth 
century, recently on exhibition at the Grolier Club, New York, were 
almost without exception early impressions, in perfect condition, of 
little masterpieces. Though then umber was small, they epitomized 
the spirit and the taste of the time in France with a completeness 
which a much larger collection of engravings must fai] to attain for 
any period earlier or later. They were so completely representative 
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because, in the first place, engraving began then to do for all the 
other art, for all the other forms through which the age expressed 
itself, what photography does now. It was the popularity of Greuze 
that gave to engraving the incentive to reproduce paintings, and with 
the exception of Watteau, all the great French painters of the century 
were represented in the Grolier exhibition by engraved copies. Com- 
paratively few of the engravings shown, indeed, were original designs. 





A TRIO OF VASES 
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# The general exhibition of the Providence Art Club, which has 
come to be an annual feature of significant and exceptional interest 
in the art life of the club, was opened with a private view in the 
gallery of the club recently, and was open to the public until April 
16. The exhibition was a notable one in many respects, and was 
considered by critics to be the best general exhibition yet given by 
the club. The collection included a number of fine portraits, many 
landscapes, a few marines, several figure pieces, and examples in still- 
life. All these were admirably hung, the general arrangement and 
grouping being carried out under the directon of W. Staples Drown. 
Among the important exhibitors were Colonel H. Anthony Dyer, 
Sidney R. Burleigh, George W. Hays, George W. Whitaker, W. 
Staples Drown, John N. Arnold, Stacy Tolman, Miss Mabel Wood- 
ward, Miss Swan, Miss Helen Phelps of New York, W. D. Parish, 
Miss N. M. Pairpoint, Miss Angela O’ Leary, and Miss Maxfield. 

# The Baltimore Water-Color Club had an attractive exhibition in 
the gymnasium of the Young Woman’s Christian Association, this 
year. The Baltimore Water-color Club was organized in 1902 bya 
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small coterie of workers in this 
medium, and their object is to 
hold exhibitions, not only of their 
own work, but to solicit good 
work from other cities. Last year 
a delightful collection had been 
made, but the great fire made it 
impossible to obtain a_ suitable 
place for their exhibition. In 
addition to the pastels and water- 
colors that were sent by the best 
workers in these mediums in Bos- 
ton, New York, and Philadelphia, 
a new feature was added in the 
display of applied arts, following 
the pleasing arrangement at the 
St. Louis Exposition, by which 
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the crafts were not divorced from the higher grade of art, but only 
considered as ‘‘art in harness,’’ or art serving a practical purpose. 
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* The exhibition at the 
Georges Petit Gallery of 
upward of seventy pictures by 
Walter Gay elicited interest 
to a degree seldom manifested 
in the French capital toward 
a foreign painter. The ‘‘in- 
timiste Americain,’’ as he is 
called by the French critics, 
has concentrated his artistic 
conscience in the last ten 
years upon the portrayal of 
interiors and a felicitous in- 
terpretation of hospitable 
hearths, home-like dining- 
rooms, zsthetic libraries, and 
soon. He has studied with 
care the problems of indoor 
light and atmosphere, and his 
minute analyses of refined, 
luxurious home corners are 
never dry and mathematical. 
# Not much if any larger 
than heretofore was the ex- 
hibit of the Society of Western 
Artists which was recently 
held at the John Herron 
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Art Institute, but in quality, in interesting variety, it was 
certainly better than any previous showing of the society. In this 
exhibit no one, no half-dozen, artists, were entitled to first place. 
The contributions came from as far east as Boston, west as San Fran- 
cisco, north as Minneapolis, and south as New Orleans. Indianapolis 
was well represented by Steele, Adams, Gruelle, Stark, Forsyth, and 
Miss Izor. Two of Mr. Stark’s pictures merited special mention. 
One of these, ‘‘After the Rain,’’ a roadway along the woods near 
the Technical Institute, a wagon approaching through the mist, was 
declared an artistic triumph. ‘‘The Bather,’’ a figure piece, was 
treated with much care and feeling. 

# At a meeting of the jury of the Society of American Artists, for 
the twenty-seventh annual exhibition, the following prizes were 
awarded: The Carnegie prize of five hundred dollars, for the most 
meritorious oil-painting in the exhibition by an American artist, 
portraits only excepted, the picture to be the property of the artist, 
to Louis Loeb for his picture entitled ‘‘ Morning.’” The Webb prize 
of three hundred dollars for the best landscape or marine picture in 
the exhibition, painted by an American artist, without limit of age, 
who shall not previously have received the prize, to Emil Carlsen, for 
his picture entitled ‘‘Night, Old Windham.’’ The Julia A. Shaw 
Memorial prize of three hundred dollars for the most meritorious 
work of art in the exhibition produced by an American woman, to 
Mrs. Charlotte B. Coman, for her picture ‘‘September Afternoon.’’ 
# The New York Society of Ceramic Art held an exhibition in 
the galleries of the National Arts Club, 37 West Thirty-fourth 
Street, New York City, from April I9 to May 10, 1905. The pur- 
pose of the exhibition was the illustration, so far as might be practi- 
cable, of the best work of the members of the Society in over-glaze 
decoration as well as that of American potters engaged in the produc- 
tion of artistic pottery and porcelain, and it was thought desirable 
to extend the scope of the exhibition so as to include all works of 
the fire, such as glass, enamel, tiles, and achitectural faience. Since 
space was limited it was decided that only a few very choice ex- 
amples of any one artist’s work should be shown, and the selection 
and approval was entrusted to a jury composed of Miss Maud 
Mason, Mrs. Mary C. Ripley, Marshall Fry, R. H. Johonot, Henry 
W. Belknap. Any one having work falling under the heads above 
mentioned, was invited to enter it for exhibition, and the Society 
undertook to pay all transportation charges one way upon accepted 
articles, although such as were rejected by the jury were returned at 
the owner’s cost. : 





GLEANINGS FROM AMERICAN ART CENTERS 


Following the example of Boston, New York, and other cities, 
Detroit will have an arts and crafts society for the encouragement of 
all skilful artisans and craftsmen whose work shows an inclination to 
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originality in every department of applied art. Bookbinders, furni- 
ture-makers, men or women concerned practically in the manufacture 
of anything beautiful, from stained glass windows to candlesticks, will 
be eligible for either active or associate membership. The work of 
the worthiest will be exhibited in the Detroit Museum of Art in 
November, and the members of arts and crafts societies in other cities 
will be asked to exhibit. 

# At the annual meeting of the Society of American Artists the 
following officers and members were elected: President, John La 
Farge; vice-president, Kenyon Cox; treasurer, Samuel Isham; 
secretary, Henry Prellwitz; members of the board of control, H. 
Bolton-Jones, Hugo Ballin, Henry B. Snell, William Glackens, A. 
Stirling Calder, Luis Mora, Henry Salem Hubbell, Walter Shirlaw, 
Frederick Dielman, Alphonse Jongers, Howard Gardiner Cushing, 
Paul Dougherty, Frank Vincent Du Mond, and Harry Wilson 
Watrous. 
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Decorated at the Rosenburg Imperial Porcelain Manufactory 


# The Marion Art Association has perfected its organization and is 
meeting with unqualified encouragement. It is modeled after the 
very successful art association of Richmond, which opened its doors on 
June 6th for its ninth annual exhibition. It is the purpose to make 
the influence and benefits of the association as far-reaching as possible 
and to have at least one exhibition a year, where the people of Marion 
may be able to see paintings of the best modern artists, reproductions 
of the old masters, and all the various products of the arts and crafts. 
The membership is unlimited and every resident of the city is invited 
to join the association. The annual dues are fifty cents, and mem- 
bership cards will be issued to all who apply and may be obtained of 
Mrs. Ida Gruelle at the library, Percy Nussbaum, the president, at 
the Conservatory, Mrs. G. M. Elliott, the secretary, or the treasurer, 
Mrs. H. L. Cushwa. 

# At the election of the Chicago Society of Artists the following 
officers were chosen for the ensuing year: President, Ralph Clarkson; 
vice-president, Adam Emory Albright; secretary, James William 
Pattison; treasurer, Walter Clute; to succeed retiring directors, Miss 
Martha Baker, Leon Roecker, and J. H. Vanderpoel. 

# Resolutions for the establishment of a department of fine arts at 
Washington have been adopted by the Society of Beaux Arts Archi- 
tecture, the members of which hope to start a movement that will be 
taken up by every organization of architects, sculptors, artists, and 
others interested in the development of fine arts throughout the 
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United States. According to the promoters of the idea, the new 
department should have supervision of the construction of new post- 
office buildings, custom-houses, and other government structures, as 
well as the supervision of the development of the national parks, 
designs for national monuments, and the fostering and the develop- 
ment of fine arts of the country itself. 

# The Eastern Art Teachers’ Association elected the following 
officers: President, Walter S. Perry of Brooklyn; vice-president, 
W. A. Mason of Phiiadelphia; secretary, Louis Monte of New York 
City; corresponding secretary, Miss Ora Strange of Taunton, Massa- 
chusetts; treasurer, Charles C. McGregory of Brooklyn; transporta- 
tion secretary, J. M. Tilden of Brooklyn. 

#* At the annual meeting of the Philadelphia Plastic Club the follow- 
ing officers were elected for the year: President, Miss Emily Sartain; 
vice-presidents, Mrs. Alice Barber Stephens, Mrs. Leland Harrison, 
Miss Emma Sachse; recording secretary, Miss Isabel Lyndall; cor- 
responding secretary, Miss Florence W. Fulton; treasurer, Miss Mary 
H. Sinnickson. 





VASE AND BOWL OF FAVRILE GLASS 
By Louis C. Tiffany 
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ART NEWS FROM THE OLD WORLD 


The Paris Bulletin de l’Art protests vehemently against sprinkling 

the gardens of the Louvre with statues having no harmonious relation 
either with their neighbors or with their architectural surroundings. 
If the craze for putting up statues to everybody must be allowed to 
run its course, the Bulletin thinks that the suburbs and not the most 
conspicuous parks of Paris should suffer. The sight of some worthy 
manufacturer or professor immortalized in bronze by his friends or 
heirs need not then cause amusement; but placed in the Louvre 
gardens or in the Tuileries, with the masterpieces of antique sculp- 
ture as companions, the result of this mania for statues becomes 
deplorable. ‘‘Where are the great men of France?’’ shouted an 
excited member in the Chamber of Deputies. The gamin who 
answered in a shrill voice, ‘‘In bronze,’’ uttered a biting sarcasm 
that will lose its point if the present craze is not stopped. Every- 
body will soon have a statue as well as a tombstone. And because 
an insignificant man has a statue cast to his memory is no reason 
why the state should abet the absurdity by allowing it to be placed 
where an unfortunate public must see it, whether it wishes to or not. 
& American artists living abroad have organized a League of Ameri- 
can Artists in Europe, with the object of bringing their work to the 
notice of art-loving Americans traveling abroad. A gallery is to be 
opened in Paris wherein the work of American painters and sculptors 
will be on exhibition. A jury of foreign artists passes upon exhibits 
in order that no favoritism may be shown. Alexander Harrison is 
chairman of the hanging committee. The exhibition will be held in 
the salon of the Grand Hotel. 
# The long conflict of Signor Eliseo Borghi with the Italian govern- 
ment, concerning the bronze objects he retrieved many years ago from 
Lake Nemi, has been settled by the payment to him of twenty-seven 
thousand dollars. The treasures belong to one or more magnificent 
houseboats of imperial times sunk near the shore, and include balus- 
trades, beautifully modeled heads of the Medusa, and lions, etc. 
Caligula is supposed to have caused these ships to be built. The 
Italian parliament has a bill before it appropriating funds for raising 
these pleasure craft so sumptuously decorated, and an expedition has 
been sent to Lake Nemi to take photographs of what is visible of them. 
# The salon of the independent artists, Paris, opened lately, 
received for the first time the official sanction of the Minister of Fine 
Arts, M. Dujurdin Beaumetz. It contains 4,269 works, many of 
which attract attention by their grotesque eccentricity and wild extrava- 
gance, but provoke laughter and mirth. There are some two hundred 
pictures of remarkable talent. Among the names of the painters are 
those of Dagnac, Riviere, Paul Signac, Bernard Boutet DeMonvel, 
Desvallitres, Robert Besnard, and Antoine de la Rochefoucauld. 
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SALES AND SALES PRICES 


The sale of the notable collection of modern paintings made by 
Prinz Brothers, realized in New York $41,864.75. Asa whole the 
pictures went cheaply, particularly the best examples. A fine 
example of De Haas was knocked down for $250. A small Mauve 
went for $270, a landscape by Moran brought $220, and one of 
Henner’s nymphs, a diminutive bit, went for $190. The highest 
price of the first night’s sale was brought by a George Inness, ‘‘ Late 
October Woods,’’ a somber bit of coloring, which was bid in by 
R. H. MacMahon for $1,450. A landscape by J. Francis Murphy, 
said to be the finest example offered this year, went for $1,010 to 
E. Carpenter, and Jules Lefebvre’s ‘‘La Jeunesse’’ was sold to G. A. 
Foss for $1,250. Other canvases and prices and buyers follow: 
‘Sunrise, Landscape, and Cattle,’’ I.eon Barriot, $360; ‘‘ Report of 
the Standard Bearer,’’ H. F. L. Duluard, $330; ‘‘The Favorite,’’ 
Antoine Fabres, $525; ‘‘At the Spring,’’ Louis Emile Adan, $490; 
‘*Girlhood,’’ Gustave Jacquet, $475; ‘‘Art Amateurs,’’ A. C. E. 
Steinheil, $400; ‘‘Changing Pasture.’’ Jules Dupré, $410; ‘‘Cavalry 
Scouts,’’ E. P. Berne-Bellecour, $425; ‘‘The Banquet,’’ A. Henri 
Laissement, $400; ‘‘The Lost Scent,’’ Charles O. De Penne, $305 ; 
‘*At Poissy on the Seine,’’ D. Ridgway Knight, $700; ‘‘Springtime 
and Love,’’ P. F. Michetti, $725; ‘‘Nymphe des Bois,’’ Charles 
Lenoir, $975; ‘‘Sacking the Castle,’’ Cortazzo, $650; ‘‘ Preparing 
the Sermon,’’ Jose Frappa, $390. Zeim’s ‘‘Entrance to the Public 
Gardens, Venice,’’ brought $1,700. For ‘‘Venice,’’ by Fritz Thau- 
low, $1,306 was paid. This was bought by R. Ellison, and G. A. 
Ross paid $1,250 for ‘‘An Interesting Chapter,’’ by Jacquet. C. 
Chester bought one of Saisoement’s pictures, ‘‘In the Garden of the 
Vatican,’’ for $1,050. C. Feltman obtained ‘‘Ideal,’’ by Piot, for 
$950, and Charles Emil Jacque’s ‘‘ Tending Sheep,’’ went to D. Mc- 
Birney for $925. He also bid $850 for Berne-Bellecour’s ‘‘The 
Comrades,’’ from the Paris Salon of 1898. 

# At the Salle Petit, Paris, were sold the impressionist pictures 
forming the collection of the late Paul Bernard. Forty canvases 
brought a grand total of 272,565 francs ($54,513). The feature of 
the sale was the unexpectedly good prices commanded by the 
Renoirs. The highest price was brought by Monet's ‘‘La Débacle,’’ 
27,100 francs ($43,420). The other Monets brought good prices. 
They were: ‘‘Les Bordes de 1’Eure.’’ 15,500 francs ($3,100); 
‘*Coqueticots,’’ 12,000 francs ($2,400); ‘‘La Gelée Blanche,’’ 11,000 
francs ($2,200); ‘‘La Mer a Varagesille, 10,200 francs ($2,040). The 
following prices were also obtained: Sisley’s ‘‘L’Abreuvoir de 
Marly,’’ 12,500 francs ($2,500); Coteaux’s ‘‘Les d’Argenteul,’’ 
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10,100 francs ($2,020); Morisot’s ‘*‘La Petite Cigale,’’ 11,200 francs 
($2,240); Renoir’s ‘‘Aprés Midi des Enfantes 4 Vargemot,’’ 40,000 
francs $2,800; ‘‘La Féte de Pan,’’ 15,000 francs, ($3,000); 
‘*Sonzuse,’” 12,000 francs and ‘‘L’Enfant Blanche, 10,300 francs 
($2,060), the expert’s valuation having only been 4,000 francs 
($800); ‘‘La Fillette & la Ceinture Bleue,’’ 13,200 francs ($2,640); 
and ‘‘La Petite Pécheuse, 10,000 francs ($2,000). 

# Thirty paintings, mostly of American celebrities of the Colonial 
and Revolutionary periods, were sold for $22,431 at the rooms of 
the Anderson Auction Company, New York. The Ellicott portrait 
of George Washington, by Gilbert Stuart, was knocked down to Mr. 
James for $1,900. A portrait of General Andrew Jackson, by Charles 
Wilson Peale, went for $1,775. The Lafayette portrait of Washing- 
ton, by Peale, was sold for $1,150. Mr. Macbeth purchased a 
portrait of Martin Van Buren, by Shepard Alonzo Mount, for $300, 
‘*George Washington on the Battle-field at Trenton,’’ by John Trub- 
bull, brought $710. John Neagle’s portrait of Henry Clay went for 
$900. Gilbert Stuart’s portrait of Judge Nicholson was purchased 
for $485, and his portrait of Timothy Pickering for $375. 

# The sale of the collection of the bronzes of Mme. Warneck, at the 
Hotel Drouot, produced a total of 222,307 francs ($44,461). The 
bronzes were mostly Italian work of the fifteenth, sixteenth, and 
seventeenth centuries. The principal was a Florentine bronze of the 
fifteenth century, attributed to Bertoldo, representing Arion carried 
off by a seahorse. The expert’s valuation of 15,000 francs ($3,000) 
was quickly bid up to 21,200 francs ($4,240), at which price it was 
knocked down to Canessa. All the other items sold well, prices 
generally rising above the expert’s valuation. One of the principal 
buyers was M. Seligman, who acquired nearly all the big lots. 

# At the Hétel Drouot recently were sold seven Aubusson tapestries 
of the eighteenth century in Chinese designs, after the artist Le 
Prince. The titles are as follows: ‘‘Audience Impériale,’’ ‘‘Le 
Divertissement,’’ ‘‘Les Oiseleurs,’’ ‘‘Le Marchand d‘Olseaux,’’ ‘‘La 
Péche,’’ ‘‘La Chasse,’’ and ‘‘La Monture du Riz.’’ A total of 
52,200 francs ($10,440), paid by M. Romeuf. 

# At the sale of the Edwards collection of pictures, at the Hotel 
Drouot. Paris, recently, Chardin’s ‘‘Soupiére d’Argent,’’ brought 
27,500 francs ($5,500). A portrait of Largillitre, by himself, brought 
18,200 francs ($3,640). Wouverman’s ‘‘Le Maréchal Ferrant”’ 
brought 18,600 francs ($3,720); a portrait of a young gentleman, by 
Joshua Reynolds, 13,200 francs (2,640); a portrait of a man, by 
Thomas De Kerser, 10,000 francs ($2,000); a portrait of Albert 
Foraster, by Goya, 10,100 francs ($3,200). Two bull-fighting scenes, 
by Goya, the first entitled ‘‘Le Fameux Americain, Mariano 
Cebalos,’’ brought 14,000 francs ($2,800), and the second, ‘‘ Picador 
Enleve sur les Cornes d'un Taureau,’’ fetched 11,000 francs ($2,200). 
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